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OPPONENTS 
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FOR DEATH. 
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THE 
MIGHTY 
YOSHIOKA... 
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HOLD OUR 
HEADS UP 
HIGH AND 








BUT 
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MERELY A 
COLLECTIVE _ 
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US TO FIND 
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MOVE 
AWAY 
FROM HIM, 
YOICHI 
SENSEI! 
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TLL DIE 
AT THE END 
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RIDICULOUS 
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I LIVED 
MY LIFE 
THE WAY I 
WANTED TO. 
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WILL FEEL 
INVINCIBLE. 
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HAPPEN 
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I's AS IF 
HIS ARMS, NO, 
THE TIP OF 
HIS SWORD... 


| I CANT 
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ONLY THUS 
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THE WAY, 
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HAPPENED 
TO THAT 
AIR, THE 

FLEXIBILITY? 
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UNBEARABLE 
SIGHT, 
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AS LONG 
AS UEDA 
SURVIVES, 
THE YOSHIOKA 
SCHOOL 


WILL LIVE 
ON..!! 





HE'S JUST A 
SINGLE MAN... 
AND WITH THIS 
MANY OF US, 

WE STILL 
COULDN 


WILL HAVE 
NEVER EVEN 
HELD A 
WOODEN 
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I DIDN'T 
THINK I WAS 
UNDER- 
ESTIMATING 
THE POWER 
OF A SINGLE 
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HAVE LIVED 
NAKED AND 
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LONGER... 
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PREVENTED 
ME FROM 
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THEY 
LOOK LIKE 
BROTHERS. 
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PLEASE 
LET ME 
FIGHT 


\\/ I WILL GIVE 
EVERYTHING I 


AT LEAST I CAN 
TRY TO CORRECT 
THE DAMAGE I'VE 
DONE. I CAN SHOW 
DENSHICHIRO 
WHAT IT MEANS 
TO FIGHT 
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YOU, SIR. 
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I BELIEVE 


THAT 


YOU HAVE 
REACHED 


IT. 


Ain 


THEN THE 
YOSHIOKA 
WOULD 
NOT HAVE 
FALTERED. 
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YOSHIOKA 
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Glossary and Extraneous Background Information 


A Brief Historical Overview 
The Sengoku (warring states) period (1482-1868) in Japan was a time of chaos 
and conflict. Central authorities, in the form of the imperial court and the shogunate, 
had grown increasingly weak and the land was effectively ruled autonomously 

by numerous daimyo (domainal lords). Looking to expand their spheres of contro, 
the daimyo were constantly at war with each other. One daimyo in particular, Oda 
Nobunaga, set out on a mission to unify Japan by means of conquest. Incredibly 
successful, by the time of his assassination in 1582, he managed to control 
approximately one-third of Japan. One of Nobunaga's chief generals, Toyotomi 
Hideyoshi, became Nobunaga's successor to carry on the quest for unification. 
Through a process of conquest and conciliation, Hideyoshi succeeded in creating a 
federation amongst the daimyo, and by 1590, order was restored to Japan under 
Hideyoshi's rule. Hideyoshi’s death in 1598, however, presented the question of 
succession, Most of the daimyo from the domains in the west remained loyal to the 
Toyotomi Clan and its 5-year-old heir, Toyotomi Hideyori. Tokugawa leyasu, however, 
leading the major daimyo from central and eastern Japan, challenged the Toyotomi 
clan's leadership. The two sides clashed at the Battle of Sekigahara (1600) in 

Mino (located in present day Gifu Prefecture) where the Tokugawa claimed an 
‘overwhelming victory. From that point on, the Tokugawa clan would effectively rule 
Japan for the next 250 years. The political stability that resulted put mass numbers 
of samurai out of work. Masterless samurai, known as ronin, were forced to wander 
the land to seek out employment. This, the beginning of the Edo Period (1600-1868), 
set the stage for many of the period dramas and chambara sword-ighting films that 
have popularized the image of the samurai to a Western audience. 


Hon‘ami Koetsu (1558-1637) 

Famed artist and calligrapher who cofounded an influential arts movement called 
the Rinpa School. Koetsu was involved in numerous fields including tea ceremony, 
pottery, and calligraphy. In addition, Koetsu succeeded the line of his family's 
ancestral business of sword polishing and appraisals. 


Hozoin Spear Technique 

Created by the Buddhist monk Kakuzenbo Hoin In’ei (1521-1607) of Hozoin Temple, 
which was a sub-temple of Kofukuji Temple in Nara. This spear technique is typified 
by quick dexterous movements rather than the use of brute force. 


to Ittosai (Dates unknown) 

Founder of the tttoryu school of sword fighting. Before establishing his own style, 
Ittosai is said to have studied a variant of the Chujo-yu style of sword fighting 
under Kanemaki Jis 








Sasaki Kojiro (dates unknown) 

The legendary archrival of Miyamoto Musashi, Kojiro is believed to have studied 

the Chujoryu style of swordsmanship under the instruction of either Toda Seigen 
or Kanemaki Jisai. Kojiro was renowned for his Tsubame-gaeshi, or “swallow-cut” 
technique which was inspired by the movement of a swallow in flight. 


Shinmen Takezo 
Miyamoto Musashi's boyhood name. 


Takuan Soho (1573-1645) 

A mank of the Rinzai sect of Zen Buddhism, by the time Takuan was 37, he was 
appointed abbot of the leading temple of the Rinzai sect, Daitokuji. Takuan was an 
important figure whose acute and brutally honest advice was sought by influential 
and powerful figures such as Emperor Go Mizuno and the shogun Tokugawa lemitsu. 
His correspondence to Yagyu Munenoti discussing Zen and swordsmanship entitled 
THE UNFETTERED MIND has become an influential treatise in both the areas of 
philosophy and martial arts. The pickled daikon radish, fakuan, also bears his name. 


The Yagyu Clan 
Yagyu Muneyoshi Sekishusai (1527-1606) was the founder of the famed Yagyu- 
Shinkage school of sword fighting. His son Yagyu Munenori (1571-1646) was one 
of Tokugawa’s key generals at the Battle of Sekigahara. Munenori was appointed 
the official fencing instructor of the Tokugawa Clan, and in 1632 the Yagyu were 
appointed the ometsuke—responsible for the surveillance of the daimyo. Although the 
Yagyu clan has been depicted in Kazuo Koike's LOME WOLF AND CUB as the platters 
of the downfall of Itto Ogami, the general Japanese popular culture take on the 
Yagyu Clan is more positive. More specifically, Munenor’s son, Yagyu Jubei (1607- 
1650), is viewed as a wandering hero protecting the people from evildoers. 


Yoshioka Kempo (dates unknown) 
A distinguished warrior during the Sengoku period (1482-1558) and the founder 

of the renowned Yoshioka school of sword fighting. Yoshioka Kempo mastered the 
Kyohachi style of swordmanship and then modified it to form the Yoshioka style. In 
the context of Inoue's VAGABOND, as well as in Yoshikawa's MUSASHI, Yoshioka 
Seijuro and Denshichiro are Kempo's sons, who are historically thought to have 
dueled with Miyamoto Musashi on numerous occasions. 


About the Author 
VAGABOND was created by Takehiko Inove, author 
‘of the best-selling manga SLAM DUNK, with over 
100 million copies in print worldwide. Critically 
acclaimed, Inoue received the 2000 Media Arts 
Award for manga from the Japanese Ministry of 
Culture as well as the 2000 Kodansha Award for 
best manga for his work on VAGABOND. In 2002, 
VAGABOND received the prestigious Tezuka Award 
for best manga, and in 2003, Inoue was nominated 
for a 2003 Eisner Award for best writer/artist. 
‘While VAGABOND continues its epic run in Japan, 
Inoue is simultaneously pushing the bounds of 
‘manga narrative with REAL—a heavy-hitting manga 
about wheelchair basketball. To date VAGABOND 
has sold over 22 million copies throughout the 
world. In addition to his numerous manga titles, 
Inoue also created the character designs for the 
PlayStation basketball game, ONE ON ONE. 


About VAGABOWD and 
Miyamoto Musashi 


Takehiko Inoue's VAGABOND, based on Eiji 
Yoshikawa's novel MUSASHY, sa fictional account 
of the life of Miyamoto Musashi (1584-1645). The 
historical figure Miyamoto Musashi, author ofthe 
philosophical strategy guide A BOOK OF FIVE RINGS, 
was a master ofthe sword and was revered as @ 
“sworttsaint.” He founded the Nite Ichi styl of 
sword fighting, which is typified by fighting with 
both long and short swords simultaneousty-holding 
the long sword withthe right hand and the short 
sword with the left. Musashi was also a master of 
the “gentler arts"—he was @ master of sumée (black 
ink drawings), metalworking, and woodcarving. 

‘The films that comprise THE SAMURAI TRILOGY, 
directed by Hiroshi Inagaki and staring Toshiro 
Mifune, were also based on Yoshikawa's MUSASHI 
Inspired by the huge success of VAGABOND in 
Japan, in 2003 NHK produced the historical period 
drama MUSASHI Also based on Yoshikawa's novel, 
this drama stars kabuki actor Shinnosuke Ichikawa 
as Musashi and TV star Ryoko Yonekura as Otsu 








A note on names: 

The names presented within the context of this 
manga ae presented in th atonal Japanese 
order—surname followed by first name. “Miyamoto” 
is Miyamoto Musashi’s last name and “Musashi” 

is his first name. The name of the creator of 
VAGABOND, however, has been presented first 
name first, last name second. “Takehiko” is the 
author's first name and “Inoue” is his last name. 





